





The disappearance of the sturdy, in- 
dependent-minded, freedom-loving in- 
dividual and his replacement by a 
serville mass mentality is the great- 
est human menace of our time. 

—JAN CHRISTIAAN SMUTS 
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A WEST POINT CASE 
One of the cases of the great Moller 
. organ designed by Frederick C. 
Mayer and built by M. P. Moller Inc. 
for Cadet Chapel, West Point Mili- 
tary Academy, West Point, N. Y. 
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when Sweet voices die, 
Vibrates in the Memory...” 


—PERCY BYSSHE SHELLEY 





PMMORTAL WORDS; 
immortal truth; for whose 
heart has not thrilled to a 
strain returning long after the 


ear has lost it? 


To many, the music remem- 
bered most poignantly of all 
is that drawn by a talented 
artist from the depths of an 
organ’s soul. Yet, it should be 
remembered that the “soul” 
we speak of depends on thor- 
oughly studied principles, on 
carefully chosen materials, on 
impeccable artistry of con- 
struction. Strict adherence to 
these rules has made the 


Maller supreme among organs. 


With the first whisperings of 
Peace that abound, you may 
be considering rebuilding your 
present organ. We suggest you 
wait until such time as the 
skill of Miller's engineers and 
craftsmen is required no 
longer in the service of our 
nation; until the day when 
tested materials are available 
again for organ building. 


We aseure you you'll find 
rich reward for your patience 
in the brilliant response of 
your Moller, in its remark- 
able clarity, in the sheer per- 
fection of its beautiful tone. 


HAGERSTOWN, MARYLAND 


BUY U. S. WAR BONDS 
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Che 


Associated Organbuilders 
of America 


Lewis C. ODELL, Secretary 
1404 Jesup Ave., New York 52, N.Y. 


YOUR ORGAN PROBLEM 
PLACED IN THE HANDS 
OF A MEMBER OF 
THE ASSOCIATED 
ORGANBUILDERS 
OF AMERICA 
IS IN SAFE HANDS 
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1770 Berteau Avenue 


es PR 
AY 


The golden music of a genuine 
Deagan Carillon . . . rich, 
warm, indescribably beautiful 
5 . a melodic message of 
peace and hope and inspiration 
pealing forth, every day, from 
the belfry of your church — 
what form of Memorial could 
possibly be more beautiful or 
appropriate? 


A PLAN THAT PROVIDES: 


(1) a Memorial Program, and (2) the 
Funds with which to Carry It Out 


The Deagan Plan is a practical means of pro- 
viding now for a Memorial to be installed im- 
mediately after the war. May we send you 
particulars? Please address 


Department 371 


N,Inc. 


Chicago, Il. 


Established 1880 








class 


matter 


current copy, back copy 30¢ and up. 


at the Staten Island, New York postoffice, July 17, 1928. 
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JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
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CBirchard so. 


Hiechacd 


Lnthems 


FOR CHRISTMAS 


As Joseph Was A-Walking. Malin. satB... .15 
As Joseph Was A-Walking. Malin. ssa....  .12 
Candle Lights of Christmas. Repper. SSA....  .15 
Hark, Now, O Shepherds. Moravian-Luvaas. 


VA AIEEE PG f° ee re EC ay ere eo 16 
In Dulci Jubilo. Pearsall-Parratt, 

SSAATIBB: (double ChOfUS) .......060006606. .20 
In Excelsis Gloria. Breton-Luvaas. SSAATTBB..  .20 


Jesu, Joy of Man’s Desiring. Bach-Wilson. SATB .15 
Let All Together Praise Our God. Herman- 


IVER:  SOARTM DO. oie coo i4 sso 0: $ Soe ere awk .16 
Rouse Ye, Shepherds. Gibb, SSA............ 15 
Ssint. Stephen. Cloeey, SATB. 62.055. i2 te cies .10 
Star Shone Down, A. Stoughton. SSaA......... .10 


Sample copies sent to choir directors 




















“ORCHESTRAL” 


In using this adjective do we mean the 
imitation of orchestral tone, or do we mean 
the growth and sweep of the music as we 
hear it from the orchestra? This poor word 
has been so abused that we might well con- 
sider what we mean when applying it to 
organ tone and to organ music. 

We used to judge our solo reeds by their 
ability to remind us of a single orchestral 
instrument. Happily we came to see that 
there was no musical value in the mere 
fidelity of reproducing certain tones by 
means of organ pipes. 

Today, with our fine ensemble tone, we 
are reminded of the orchestra when our 
organs produce the color, life, sparkle and 
energy that you may hear from the ‘full 
band.’ With a properly developed organ 
structure we may say we play in the ‘orches- 
tral manner’ if we mean that our playing is 
clean, rhythmic, balanced and well phrased 
—in other words musical. The organ and 
orchestra are both musical instruments. 
There is no need for imitations. The organ 
is again comparable to—not in the shadow 
of—the orchestra. 


AEOLIAN-SKINNER 


ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WILLIAM E, ZEUCH, Vice President 
Factory and Head Office 
BOSTON 48, MASS. 





(Member of Associated Organ Builders of America) 














THE FIRST ESSENTIAL: 


196 
REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music from 1942 


For the convenience of our readers the following are noted 
from last year's reviews as having received special commend- 
ation. 

. AW3C—T.F.H.Candlyn: “Wise Kings Three,” Fsm, 6p. 
me. (Galaxy, 15¢). Attractive and appealing. 

AOC—W.Goldsworthy: “One Night in Bethlehem,” 38p. 
me. (J. Fischer & Bro., $1.00). For adults and unison 
juniors; an intensely practical cantata. ASC—“The Shep- 
herds Song,” 13p. md. (Gray, 18¢). Adults and unison 
juniors; passages of poetic beauty contrast with vigorous 
moods. 

A4+C—R.E.Marryott: “All among the leaves so green,” 
G, 8p. e. (Ditson, 15¢). Merry Christmas music for every- 
body's enjoyment. A8C—"The Searching Carol,’ A, 6p. 
me. (Gray, 15¢). A real carol with lots of Christmas 
beauty. 

* AJ2C—Moravian, ar.Gaul: “Ancient Moravian Christmas 
Carol,” A, 5p. e. (Galaxy, 15¢). Attractive music, plenty 
of Christmas spirit. 


* AW3C—Reinecke, ar.Bement: “On that Christmastide 


in the long ago,” Ef, 7p. e. (Galaxy, 15¢). Anthem of 
grace and charm, attractive music. ‘ 
*A4+C—Spain, ar.Taylor: “Yuletide,” 12p. u. md. 


(J. Fischer & Bro., 18¢). 
throughout. 

AW3C--H. R. Spier: ‘A Christmas Journey,” F, 12p. d. 
(J. Fischer & Bro., 18¢). A fine number, richly musical. 

ASC—R.D.Shure: “Sheep lay white around,” 13p. (J. 
Fischer & Bro., 18¢). Congregations will glory in it. 

*A5C—Silesia, ar.Elmore: “Carol of the Wind,” Af, 
5p. me. (J. Fischer & Bro., 15¢). A real gem. 

*A3C—Slovak, ar.Kounts: ‘Carol of the Sheep Bells,” 
F, 5p. sab. e. (Galaxy, 15¢). Will strike home in any 
Christmas-carol service. 

*AC—Tyrol, ar.Elmore: “Long years ago in Bethlehem,’ 
A, 10p. qc. e. (J. Fischer & Bro., 16¢). Another real gem; 
congregation will remember such music for many a day. 


Secular Choruses 

C5—Wayne BARLOW: "Madrigal for a Bright Morning,” 
A, 5p. u. md. (J. Fischer & Bro., 15¢). In a free manner, 
the harmony and rhythm doing much of the unexpected but 
none of the deliberate ugliness so popular today. It’s a seri- 
ous bit of music for serious workers and a serious place on 
the program. 

CW3—Elias BLUM: “Sing me a song,” Ef, 3p. me. 
(Summy, 12¢). A pleasant little song for s-s-a, 6-8 rhythm; 
lilting music, easy to sing, easy to hear. 

*CW3—Bohemian, ar.Winslow: “All the world’s waking,” 
D, 6p. e. (Birchard, 15¢). Accompaniment for four hands, 
one piano, makes the simple but pleasing vocal materials all 
the more enjoyable; excellent for your next program. 

CW3+—Mabel DANIELS: “When Diana’s silver light,” 
10p. u. md. (J. Fischer & Bro., 16¢). A very serious effort, 
for very serious workers and serious audiences. 


Joseph W. Clokey 


OXFORD, OHIO 


Exceptionally good, real music 








A Selection of Psalms (H. W. Gray) 


Fifteen Psalms set to plainsong melodies with the 
notation written out in full. This makes it very 
easy to sing the Psalms with certainty and pre- 
cision. 
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INTERESTING MUSIC 


CM5—Philip JAMES: “Tzg,” 11 p. u. me. (Gray, 16¢). 
An attractive piece of music telling the story of the tug-boat 
in its drab job of pushing bigger boats around. Quite a suc- 
cessful piece of music for any choir and any audience. 

CW3—Frances KESSLER: “Music,” G, 4p. me. (Birchard, 
12¢). An attractive piece of music using all the simple graces 
to make life happier for those who still like music. Your 
singers and audience will like it. 

C4+P—Eunice L. KETTRING: "Valley Forge,” Fsm, 6p. 
u. me. (Gray, 15¢). Text deals with Valley Forge today and 
its memories of the past; music rather on the hard side. 

C—H. Merrills LEWIS: “This is America,” 18p. md. 
(Gray, 25¢). First and last chords are in E; it’s in the famous 
“contemporary” series, but fairly sane, and even interesting 
in all too many pages. Orchestral parts available. Strange 
to say, there is no trace of communism in the text, all noble 
and wholesome in the true American way. 

CP—Carl F. MUELLER: “Here am I O land of mine,” Af, 
6p. e. (Schirmer, 15¢). A piece of genuine, appealing music, 
as wholesome as its text; not spectacular, just good. 

*CM—Negro, ar.R.P.Bird: “Climbin’ up de mountain,” Af, 
4p. u. me. (Gray, 12¢). A simple song the men will delight 
to put over with relish; it contains all the average glee-club 
member wants in his music. 

*C4+—*CW4+—Raff, ar.Gaines: “Cavatina,” D, 15p. e. 
(Birchard, 25¢). For solo violin and voices, piano accom- 
paniment. Here’s music they'll all know and like. 

CW3—J. M. TATTON: “Hymn of Freedom,” Af, 3p. e. 
(Birchard, 12¢). Simple march-rhythm music, wholesome 
and appealing. 

C—Robert WARD: “Huash'd be the camps today,” Cm, 7p. 
md. (Gray, 15¢). In the “contemporary” series, the notes, 
as in so many such pieces, being put here & there according 
to a clever thought or plan, but not according to any musical 
effects that are to result. 

Cs8P—T. Carl WHITMER: “The Soul of America,” 16p. 
me. (Schmidt, 35¢). Orchestral parts available. Forceful 
music, driven along by the hand of a craftsman, but not al- 
lowed to forget that the purpose is musical, not merely struc- 
tural. So it makes music, of original flavor, and strong. 

C—Pietro YON: "J wonder does the midnight know,” Am, 
8p. u. md. (Galaxy, 15¢). And here’s another composer who 
always has enough artistry so that he need not resort to the 
trickery & emptiness of impressive-looking but horrible-sound- 
ing notes. The music is poetic, pleasant, easy to sing, nice 
to hear. 


Organ Music 

Dom P. BENOIT: Noel Basque, Am, 11p. me. (J. Fischer 
& Bro., $1.00). It’s an “introduction and eight variations,” 
and an unusual Fischer publication in that the superb engrav- 
ing that always makes Fischer publications easier to read is 
abandoned in favor of a photographic reproduction of the 
manuscript. Something for your Christmas program of carols 
from many nations. Has the Christmas flavor. 

Richard Keys BIGGS: Organ Suite, 12p. me. (McLaughlin 


WIRE -- RUBBER CLOTH 


We were fortunate in being able to 
purchase Insulated Spool Wire and 
also Rubber Cloth. Write us regard- 


ing your requirements. 








ORGAN SUPPLY CORP. 540-550 E, 2nd St. 


Erie, Pennsylvania 
(Member of Associated Organ Builders of America) 
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& Reilly, 75¢). Five short movements: Prelude, Introit, 
Adoro Te, Agnus Det, Final. An excellent set of five pieces 
for the service, all of it churchly and musical both; ideal ser- 
vice music. 

William M. FELTON: Fanfare Mignonne, D, 5p. me. 
(Presser, 60¢). An attractive toccata, simple, musical, inter- 
esting. Scotch Idyl, Bf, 2p. e. (Presser, 40¢). Melodic, pleas- 
ant, genuine music; change the title a little and you have 
here two pieces of practical service music. 

Herbert E. HYDE: Evening Song, Df, 6p. me. (Schirmer, 
50¢). Here’s the real thing—in melody, harmony, rhythm, 
message. A piece like this crops up once every half-dozen 
years; the only reason it doesn’t live for centuries is that 
music is played by professionals for professionals, never for 
the public. Well, it’s too bad; what a welcome relief it 
would be to hear this on a recital, any man‘s recital for any 
purpose anywhere. Miss Soosie, you buy it; you will like it 
and so will your congregations and audiences. Incidentally, 
to play this piece effectively is the crowning achievement for 
the organ profession—just as to display lovely colors and fill 
the air with fragrance is the crowning achievement of a rose. 

Richard PURVIS: Idyl, E, 4p. me. (Ditson, 40¢). A fine 
piece of music, poetic, somewhat classic in mood, excellent 
for service or recital. It has dissonances, some of them harsh, 
as well :as consonances, but the dissonances are used as an 
artist with feeling uses them, not as a plumber would or a 
cat on the keyboard. Kyrie Eleison, Am, 8p. md. (Sprague- 
Coleman). A toccata-like piece of music that is abundantly 
worth having and using; actually these two pieces are better 
than their Composer thinks, for he believes an imitation-organ 
is good enough for them. The profession frowns on the 
thought that piano music is good enough for the organ; in 
the same way we can all soon begin to hold the attitude that 
if music is only good enough for an imitation it is by no 
means good enough for the genuine organ. In the future let 
us keep the thought of imitations out of our literature before 
it deteriorates to the level of the jazz-band. 

Martin SHAW: Processional, G, 6p. md. (Cramer-Schu- 
berth). Founded on an old hymntune and so constructed 
that the “choir could join in” at the end by singing a stanza 
of the hymn. 

*Sinding, ar.C.Dickinson: Norwegian War Rhapsody, BE, 
14p. me. (Gray, $1.25). The score calls it “‘a stirring, tem- 
pestuous number, with the majesty and color of a Norwegian 
mountain scene, and throbbing with the proud, dauntless 
spirit of the Norwegian people,” which makes a good and 
adequate review. A piece like this as a transcription is legiti- 
mate, has a perfectly good reason for being. 
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Guilmant Organ School 
44th Year October 5 


Write 12 West 12th Street, New York 











ELectric ACTION 


. Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 





For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 
































INTERESTING MUSIC 








Selected and Standard 
ORGAN COMPOSITIONS 


For Every Purpose 
By WORLD-FAMOUS COMPOSERS 


Bach, J. S. 


Bonnet, J. 
6 4é 
sé 4é 

Brahms J. 


Dubois, Th. 
English Organist 
46 


46 66 
Faulkes, W. 
Franck, C. 
Hollins, A. 
Jongen, J. 
Karg-Elert, S. 

46 “é Ty 
4“ 46 46 
46 4“ “sé 
46 4“ 46 
66 66 4é 
“6 44 46 
46 6é 46 


Lemare, Edw. H. 
Lemmens, J. 


Mansfield, P. J. 
Massenet, J. 
Merkel, G. 
Mulet, H. 

46 66 

4é 46 


Purcell, H. 


Reger, M. 
Rheinberger, J. G. 


Rowley, A. 
Sellars, G. 
66 4é 


Vierne, L. 
Whitney, M. C. 


Widor, C. M. 
46 rT) 


Wolstenholme, W. 


The Organist (Album of 20 se- 
lected pieces) O. A. —a 75 


Four Chorale Preludes (J. 

AEM op. os aN Secretar ado 1.25 
Romance Sans Paroles, Op. 7, No.8 .75 
Variations de Concert..............0.00. . 1.40 
Twelve New Pieces, Op. 7...........0... 2.50 
Eleven Chorale Preludes (Album), 

UP Seep ANG Obie clas so ss ccscveereasecnscccits 1.75 


Messe de Mariage (Marriage Mass) 1.50 
Vol. I—Album of 19 Famous Pieces .75 
Vol.2—Album of 9 Famous Pieces .75 
Vol. 3—Album of 10 Famous Pieces .75 
Album of Ten Selected Composi- 


LL EN anc oeen eeistee eae aaa e ona 2.00 
Album of Favorite Pieces including 

rire ICS ooscs os zsccci cn ctenceucenate 2.50 
Album of 14 Selected Compositions 2.00 
Chant de Mai, Op. 53, No. I........ 1.00 
Asigalus;, Ope 27, Nee 0 8i.cccsecc.scces0: 50 
Benediction, Op. 33, No. 4B............ 50 
By the Waters of Babylon, Op. 65, 

Pere i aoa ea hope dencie divdecdensaxes 50 
Choral Improvisations, Op. 65, 

VD oes ci ateree i eccseechsercrercantusieticeas 1.50 
Choral Improvisations, Op. 65, 

CI soccer ea eect eerd cascdveciss 1.50 
Now Thank We All Our God 

CT ior 6 Se IN ae SP ssn ccs cree esac sscuss 50 
Sempre Semplice, Op. 142 (2 vol- 

EY I errr tae ener Ea. 1.50 
Seven Selected Choral Improvisa- 

tions. (from Op. 65)........:............. 2.25 


Album of Six Selected Compositions 1.00 
Album of Seven Selected Composi- 
tions 
Album of Selected Compositions.... 1.25 
Thais Meditation (Arr. by Silver)... .75 
Album of Seven Selected Composi- 
tions 
GANNON SUH Os casecsvisceccceesnrectascntiases 1.00 
Esquisses Byzantines (Complete).... 2.50 
Thou Art the Rock (Toccata)........ : 75 


Trumpet Tune and Air (J. 
PUR ets aia caste csec ieee testes 40 
Trumpet Voluntary (J. S. Archer)... .40 
Benedictus, Op. 59, No. 9...........00 50 
Selected Compositions (2 volumes) 
Oe Aa WAGON E sccn cn scence Ea. 1.00 
Seven Selected Compositions.......... 1.75 


Contemplation (Reverie) 
Royal Approach ............00 
First Symphony, Op. 14...........0005 
Aberystwyth (Jesus, Lover of My 
Soul) Prelude on the Welsh Hymn .50 
Second Symphony, Op. 13, No. 2 1.50 
Fourth Symphony, Op. 13, No. 4 1.50 
Fifth Symphony, Op. 42, No. 5.... 1.75 
Sixth Symphony, Op. 42, No. 6.... 1.50 
Toccata (from Fifth Symphony)...... .75 
Album of 12 Selected Compositions 2.00 








SEASONAL VOLUNTARIES 
Arranged by O. A. MANSFIELD 


Christmas Album—Eleven Selected Compositions................ $1.00 
Easter and Ascension—Album of 15 Selected Compositions 1.00 
Voluntaries -for Public Occasions—Thirteen Selected Pieces 1.00 


On Sale at All Reputable Music Shops or Direct From 


EDWARD B. MARKS MUSIC CORPORATION 


R. C. A. Building + Radio City - 


New York 


ES 




















GRAY-NOVELLO 





THREE MOUNTAIN SKETCHES 
For ORGAN 
By JOSEPH CLOKEY 


“Jagged Peaks” 
“Canyon Walls” 
“Wind in the Pine Trees” 


Complete in one volume, $1.25 
Separately, 75¢ each 


oem 
SHEEP MAY SAFELY GRAZE 
By J. S. BACH 
ARRANGED BY E. POWER BIGGS 


ORGAN AND PIANO, $1.50 
(Only one copy needed for performance) 
ORGAN Soo, 75¢ 


THE H. W. Gray Co. 


GRAY-NOVELLO 





159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 

















GALAXY MUSIC CORPORATION 


takes pleasure in announcing that its new 
Christmas issues will include compositions by 


T. FreDerRIcK H. CANDLYN | 
Mario CASTELNUOVO-TEDESCO 
KATHERINE K. DAvis 
Harvey GAvuL 
ELIZABETH HENDERSON 
GRIFFITH J. JONES 
KIENZL-LIEBLING 
GusTAv KLEMM 
Orvis Ross 
ALEXANDER RUSSELL 

and the Air, 

“SO APPEARS THY NATAL DAY” for low 

voice, from the Christmas cantata “For Us a 

Child is Born” by Bach. 











Inspection copies will be sent to 
organists and choirmasters, as in 
the past, during the present month. 


Galaxy Music Corporation 
17 West 46th Street — New York 19, N.Y. 


























MISCELLANEOUS recommended ANTHEMS 





Atkinson-Harris — Spirit of God, Descend Upon My Heart 7812 45 


Barlow, H. — Twenty Third Psalm 7957 ~—s««d18 
Dunkley, F. — I Will Give Thanks 7958 18 
Dunkley, F. — I Will Praise Thee, O Lord 7959 18 
Elmore-Reed — The Snow Lay on the Ground 7952 ~=—s«d8 
Elmore-Reed — Thou Child Divine 7953 16 
Goldsworthy, W. — The Lord's Prayer 7860 ~=—.12 
Goldsworthy, W. — A Very Merry Christmas 7951 .18 
Johnson, A. — A Prayer for Peace 7613 15 
McCollin, F. — All My Heart This Night Rejoices 7892 «16 
Nevin, G. B. — Adeste Fideles 7899 2 
Norden, N. L. — Benedictus Es, Domine 7946 16 
Shure, R. D. — The Sheep Lay White Around 7882 .18 
Shure, R. D. — Anchored by the Grace of Ged 7931 18 
Sowerby, L. — Choral Responses 7926 16 
Swiss-McKinney — A Chorale for Our Country 7938 16 
Wentzel, W. — Ancient Benedictus 7884 15 
Yon, P. — They Call Him Jesus 7962 .16 


ABOVE ANTHEMS FOR MIXED VOICES 





PUBLICATIONS of CHARACTER 





J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, N. Y. 
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THE AMERICAN 


Dr. d 

Rowland W. Dunham nald F. Ni 
Ferdinand Dunkley Dr. men F. Philbrook 
loge T. Edds The Hon. Emerson Richards 
Dr. C. Harold Einecke J. Sheldon Scott 
Robert Elmore Paul Swarm 


T. SCOTT BUHRMAN_- 














EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 
Betore Composer: 

*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). . 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4-part plus, etc. 

Mixed voices and straight 4-part it 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer :to: 


A—Ascension. N—New Year. 

C—Christmas. P—Palm Sunday. 

E—Easter. S—Special. 

G—Good Friday T—Thanksgiving. 

L—Lent. 

After Title: 

¢.qg.cq.qc.—Chorus, quartet, chorus 
{prefered or quartet, quartet 
preferred) or chorus. 


s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated) 

0.u.-—-Organ_ ry 
accompanie 

e.d.m.v.—Easy, difficult, 
very 

- oo" pages, etc. 

art writing, etc. 
aPam< s.—A-flat, B-minor, 


or un- 


moderately, 


C-sharp. 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

— pipework, or detail 
hoto. 

Pa of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 
Key- letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for spelling of unusual names. 
Recitals: *\Indicates recitalist gave 
the builder credit on the printed 
program; if used after the fit e of a 
composition it indicates that a “'solo- 
ist’ preceded that work; if used at 
po beginning Py any line it marks 
ther program. 
Services: “indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious we 4 








a—Alto solo. q—Quartet. 
b—Bass solo. t—Response. ® 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 

m—Men's voices w—Women's 
off—Offertoire. voices. 


3p—3 pages, etc. 
— 3-p—3-part, etc. 
yphenating denotes duets, etc. 
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S. LEWIS ELMER 
whom the American Guild of Organists honors with its highest office; 
as the season opens he assumes command as warden, 
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Building an Organette--the Hard Way 


Story of RICHARD A. GEISER 


Who built a one-manual organ for his home in Seattle, Washington 


' = letter began, “If I can get 
this pen to work I'll write you a letter to get your mind off 
the wartime restrictions. I am not a professional musician, 
probably not any kind of a musician, but I do love music. I 
am married, have two children, and almost own my home. In 
this home I have built a miniature keyboard instrument which 
I call an organ. _I call it this because, though very limited 
and far from being standard, the tones are produced from 
wind-blown pipes. Therefore it is an organ. 

“At present the job is all blower. But that is fine. The 
blower is the only thing you can’t add to later. It’s a % h.p. 
Orgoblo, brand new, two-stage—supposed to handle about 
four sets of small-scale pipes nicely enough, with wind to 
spare for swell-engine, Chimes action, etc. Now I have only 
three sets above middle-C and one below to 16'-C: Diapason, 
on the string side; Stopped Flute, wood all:the way up; Vox 
Humana, kinda wild. ‘One manual and Pedal, 135 pipes 
total. 

“I play these as follows: Treble: 16’ Bourdon (please) ; 8’ 
Diapason, Flute, Vox Humana; 4’ Octave, Flute; and, be- 
lieve it or not, Chimes, 18 notes, beautiful; Glockenspiel and 
Xylophone, each 25 notes and not so hot. Bass: 8' Flute, 4’ 
Flute, 2' Diapason. Pedal: 16’ Bourdon, 8’ Flute. 

“Estey shutters and swell-engine, Wurlitzer Tremulant, 
Reisner action and pouch magnets, Deagan Chimes. The 4’ 
& 2’ in the bass make a fair treble accompaniment for a solo 
played on the treble—limited, of course, even to an amateur, 
but it’s lots of fun and it is real organ music; besides, it will 
teach me to play the pedals. 

“The pipes are in a chamber in the attic and the tones flow 
down through a grille in the ceiling of the living-room. I 
cut the hole while my wife covered her eyes and held her 
breath. The console is in the living-room. 

“The switches are placed in the console; most of them are 
scrapped Wurlitzer bodies mounted on a piece of plywood 
through which are driven brass pins. The contact-wires on 
the body of the switch touch the heads of the brass pins when 
the stop is open. The cable is connected to the projecting 
ends of the brass pins. Action between the stop-tongues and 
switch is mechanical and works a little stiff, but who cares? 
It works. 

“I must apologize for the 24-note flat pedalboard, F-to-F 
manual, and stuff, but the next job, as soon as the war is 
over, if the army doesn’t get me & kill me off, is a standard 
two-manual console and at least four complete sets of pipes, 
or maybe five, as then I could have two strings, one a Celeste 
(that’s my weakness), Diapason, Flute, and Vox. 
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He liked the organ a lot but didn’t know there were 
many things that shouldn’t be done, so he did them 
and discovered he could have a lot of fun getting 
two-manual effects from a one-manual organette 
with only Diapason, Flute, and “kinda wild” Vox. 


“Three years ago I didn’t know a Diapason from a flute, 


* but the love for organ music finally exploded and my wife 


bought me Dr. Barnes’ Contemporary American Organ for a 
birthday present, and then I accidentally made the acquaint- 
ance, and later the friendship, of C. M. Balcom, local organ 
man and a swell fella. I picked up a few parts such as my 
meager savings could scrape together. So far, 50% of the 
cost has been for blower, and the other 50% organ. 

“I intend to spend the next year or so making a switch- 
board patterned after Kilgen, to play four sets unified; maybe 
by the time I finish, the war will be over and I can build a 
real organ. 

“Well maybe this will give you an idea of how the less 
professional fellow, the guy who builds organs as a hobby 
and not as a business, looks at the organ.” 

The organ world cannot support itself; it must look to 
laymen to provide the income. Mr. Geiser is an ideal lay- 
man, as his interest proves. Later developments brought 
some photos reproduced herewith, and more of the building 
story. The console shows an array of stop-tongues as though 





THE EMPTY HOLES 
where "a try that didn't work’ made Mr. Geiser change his plans and put the 
larger pipes out in front on a little chest of their own. 
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for a two-manual organ, but actually it is the old divided- 
manual idea, as this stoplist shows (left to right, by con- 
sole groups) : 

Pedal: 16’ Sub-Bass, an extension of the flute; 16’ Viola; 
8’ Flute; 8’ Viola. 

Accompaniment (merely the bass end of the keyboard): 8’ 
Violin Diapason, Flute, Flute, Tuba; 4’ Flute, Celeste; 2’ 
Piccolo. This Piccolo merely ‘plays the treble Diapason at 
2’ at the bass end of the keyboard, giving treble accompani- 
ment in the bass end of the manual, as I have only one 
keyboard.” Not a bad idea, is it? 

Tremulant stands in the middle all by itself. 

Solo (merely the treble end of the keyboard): 16’ Bour- 
don; 8’ Principal, Flute, Vox Humana; 4’ Octave, Flute ; 
Xylophone, Glockenspiel, Chimes. 

“These tablets were originally planned to care for sets of 
free-reeds which I have; their purpose was to fill in the 
bass deficiency of my organ, as I have only one set below 
middle-C. I have not connected these and don’t intend to, 
for the following reasons: I find the bass sufficient for prac- 
tising; I play 4’ & 2’ stops on the bass end for treble accom- 
paniment mostly, and use the Pedal for the natural bass; the 
reeds are for vacuum action and to use them would cost too 
much rubber-tubing, a vacuum pump, lots of other junk, and 
too much time for so little good. I have decided my time 
would be better spent at practise (which I need a lot of) 
and at getting ready for a two-manual console. Do you 
want the reeds? No; nobody else does either.” 

When you put two and two together you should get four, 
but not always in organbuilding, as Mr. Geiser discovered. 

“The empty holes,” shown in one of the photos, “are 
due to a try that didn’t work. I couldn't get enough wind 
through the valves to blow the first six notes above middle-C 





IN THE GEISER ATTIC 
Tone goes into the living-room below through a hole in the floor, cut while 
his ‘wife covered her eyes and held her breath." 
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in the Diapason or flute, so had to make a little chest with 
pouches which stands out in front of the main chest. Next 
time I'll put the Vox on a chest all its own and brace the 
pipes better; they just won’t stay in tune. Also next time 
I'll allow three times as much room as I think I'll need— 
that being just one of the things I’ve learned the painful way 
about organbuilding. The shutters are in two groups, one 
above the other; these, I see now, should be side by side, 
with the pipes facing them instead of as they are. 

“Other bad features, which I have yet to overcome: the 
Tremulant stops when a heavy chord is played; rectifier 
doesn’t have quite enough push for top action magnets which 
I used down to within six notes of middle-C, a violation of 
Reisner rules; and many less noticeable ills. But still it 
works most of the time, so I am happy.” 

While there’s life, there’s hope. Mr. Geiser kept at it and 
reported: 

“I found I had a little too much wind-pressure on my main 
chest. - By cutting it down a little I found my rectifier suffi- 
cient to draw the Reisner top action magnets open even when 
all stops are on and heavy chords playing. Also the tone is 
better, for the pipes were voiced for about 4”, which is what 
I have now.” A photo of Mr. Geiser’s blower will be found 
cn June p.141. “I was so pleased with my Orgoblo that I 
just had to tell them about it. Maybe one reason why I 
was so impressed with the operation of this unit is that in 
the early stages of construction I tried to use a single-stage, 
fifth- or sixth-hand blower and it was terrible. Anyway 
I’m sure sold on the Orgoblo. 

“I’m working almost every night now, so with a minimum 
of nine and maximum of twelve hours a day I don’t have 
much time to play my toy, but I'll appreciate it much more 
when I do get to it.” 

Mr. Geiser is probably headed for the architect profession, 
following in his father’s footsteps; he has already drawn the 
plans for a grille for an organ in a small church and for a 
building added to Seattle Pacific College to house its own 
organ, dedicated May 23 last. 


Organ Architect's Function 


By the Hon. EMERSON RICHARDS 


Thoughts inspired by Mr. White's article in August T.A.O. 





CANNOT agree with any one 
of the five sentences that constitute the opening paragraph of 
Back on the Right Road Again in August T.A.O. This 
divergence in viewpoint is predominantly the cause of many 
organ failures in America. The article confuses specifications 
with stoplists. Specifications are what competent organ archi- 
tects write when they design an organ. Stoplists are what 
organists devise when they are shopping around among the 
organbuilders. 

Specifications do make the organ. In 1929 I read a paper 
[reprinted in chapter 12 of Dr. Barnes’ Contemporary Amer- 
ican Organ} on tonal design, at the Memphis convention of 
the A.G.O. In it I defined the function of the organ archi- 
tect and the specifications he employs. Here is what I said 
then: “The tonal foundation of the organ is, of course, the 
unison Diapason. It appears on the average organ specifi- 
cation simply as ‘Diapason, 8’, Metal, 61 pipes,’ and when 
it so appears it displays the complete ignorance of the con- 
tracting parties. Such matters as scale, wind-pressure, com- 
position of metal, weight of metal, mouth-width and -height, 
position and thickness of languid, the matter of nicking, the 
tuning control, width of the pipe-toe, control of the upper- 
lip, and other factors all must be comprehended under the 
term ‘Diapason’ before we can have any realization of how 
the thing will sound in the organ.” 
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In a specification all these things must be considered and 
determined not only for the Diapasons but for every voice 
in the organ. Today I might add by way of more exact 
indication the precise harmonic curve of the desired voice 
and check the organbuilder’s effort against an accurate, rapid- 
acting tone-analyzer. With the proper specification nothing 
need be left to chance; the exact tonal results desired from 
the organ can and should be produced. 

Henry Willis, in discussing this matter, emphatically denies 
that the pipe voicer is an artist. He (Willis) as the archi- 
tect, is the artist. If the pipe is formed by the pipe-maker 
according to Mr. Willis’ written instructions and the voicer 
likewise follows detailed instructions even to the position, 
depths, and number of nicks, the result, says Mr. Willis, is 
“inevitable.” 

In general Mr. Willis is right. The man who can tonally 
visualize the organ on paper and then make it come out that 
way is the artist, not the man who manually performs the 
work under his direction or makes up a stoplist. 

Of course few organs are actually built this way. There 
are not more than half a dozen men in the United States 
who have the technical ability to design an organ in this 











THE BUSINESS END 
where all the work is done in the divided-manual organette built by Richard 
A. Geiser for his five-room home in Seattle. 


manner, and as a practical matter the builder would build 
the organ according to his own particular methods regardless 
of the specifications, where he was dealing with an organist 
rather than a competent architect. 

No, the organist does not make specifications. He is in- 
competent to do so, measured by the standards we have 
given here. At miost he can compose a stoplist that will 
reflect his particular prejudices and style of playing. 

To assume that the organist should make the specifica- 
tions would be a backward step; actually he should have 
nothing whatever to do with them. It is his business to 
play the organ, not to build it. Organists come and go, but 
the organ stays. It must be designed to function, no matter 
who has to play it or what his peculiar style of playing may 
be. In the Memphis discussion I stated the considerations 
that must govern the design of the organ. First comes its 
use. Is it to be a chorus organ to accompany congregational 
singing or an accompanimental organ supporting a formal 
ritual? Next come the size of the auditorium, its architect- 
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INEVITABLE TRIO 


Diapason, Flute, Vox, in the organette Richard A. Geiser built for his Seattie 


home and will some day enlarge. 


ural limitations, and the disposition of the organ. Then 
comes the important factor of cost, followed by the consid- 
eration of extraneous uses of the organ, such as recitals. All 
these factors should be resolved by the impersonal engineer- 
ing experience of the organ architect, plus his broad knowl- 
edge of the organ literature this particular organ will be re- 
quired to reproduce. Organists simply do not have this 
kind of knowledge or experience. It is common observa- 
tion among organbuilders that the organist is content with 
an organ design if he can get his own pet stops into the 
scheme, regardless of their influence on the general result. 

Dr. Pedalthumper likes high-pressure reeds. Miss Soosie 
wants plenty of Celestes. Prof. B. A. Roque must have Mix- 
tures, while Percy Row Mantique wor’t have Mixtures at all. 

All this by way of answer to the thesis that the specifica- 
tion will be influenced by the music a particular organist 
wants to play. The organ should be capable of playing any 
kind of music suitable to the church and playable by any 
organist the church can afford to hire. As for the builder, 
if the stoplist is his kind of a stoplist, he will put his heart 
into it; if not, it will be just another one of those things. 

The organ architect is emphatically not free to pursue his 
own pet views. If he is a competent architect (not an or- 
ganist) he will be guided entirely by the considerations we 
have stated here: the use, the place, the funds. He will 
be “hampered” by the music. 

Mr. White owns a ‘baroque organ.’ How did he get it? 
As an organ architect I was dissatisfied with the way the 
“romantic” organ played classic music. So in 1930 I brought 
back from Germany and France the ‘baroque organ,’ some- 
thing few Americans had ever heard of before. The result 
is Mr. White is now playing music differently and on a dif- 
ferent kind of organ than he did fifteen years ago, very 
n:uch to his and the music's benefit. 

As architects we are also practical We have to be to 
get the “most of the best for the money.” We have to keep 
a curbed bit on the gadget-loving organist and we do have 
to see to it that Diapasons do go into organs even if an organ- 
ist does dislike them. 


Charles Vardell's Skyland 


A program-note by Charles H. Finney 

© The strains of an old mountain ballad mingle with 
the misty blue of distant peaks and the hues of the sunset 
which flame gorgeously, then die away. ‘Barbara Allen,’ a 
folksong of great antiquity, is here used in a form peculiar 
to the mountains of western North Carolina, in which state 
the Composer resides. 
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AND REVIEWS 


In which the members of the profession and industry speak for them. 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Some Stray Thoughts 


Noanatty censorship suggests 
a politician’s effort to muzzle truth, or perhaps, if we ask 
any good Methodist about it, the efforts of the Liquor Interests 
to dominate newspaper and magazine columns. T.A.O. en- 
countered a would-be censor some months ago when he told 
us to stop publishing the truth about Mr. Roosevelt, or else. 
Censorship comes up from the bottom (the lone individual) 
as well as down from the top (a great corporation with mil- 
lions behind it). 

I think T.A.O.’s family stands about tops among all pro- 
fessions in its grasp of broad fundamental truths & trends 
that are doing so much in & to America. Few among us 
may agree on just how to build an organ or play a Bach 
fugue, but when it comes to the vastly more vital point of 
how to get & spend our money, we are all pretty thoroughly 
agreed. Money is the root of all evil for those who think 
first of money, second of work; it is the measure of all good 
for those who think first of work, second of money. 

Censorship arises from too great an urge to dominate too 
wide a field, either by our ideas or by our money. Suppose 
we base our actions on respecting the rights of the other 
fellow, rather than trying to tell him what to do or think. 

—t.s.b.— 

Mr. August Maekelberghe is quite a man. I think he has 
something to give the organ world, but he'll never give it 
because we aren’t using our heads enough. We all agree 
that we need a great composer for the organ, but we can’t 
agree on what a great composition is. I think a great com- 
position is one that has musical beauty first, musical appeal 
second (if beauty & appeal are not one & the same thing). 
Beyond beauty & appeal is the matter of structural excellence, 
which the public will not bother its head about but which the 
profession takes for granted. 

If Mr. Maekelberghe writes too much, we can expect a 
drop in quality. If the organ profession buys too little, we 
can be sure of no more compositions from Mr. Maekelberghe. 
But at the present I have faith in him. I think he can and 
will produce some excellent organ literature if we do our 
part and buy. 

He’s an interesting personality, and still quite young. He 
came here from Belgium not knowing a word of English, 
but he learned our language by buying a novel and a dic- 
tionary, going laboriously through the former with the aid 
of the latter and making notes of useful words all the 
while. It took him months, but by the time he had fin- 
ished, he knew English, which today he speaks with only an 
occasional trace of accent. 

One thing Mr. Maekelberghe dcesn’t like in a service is 
modulation. His theory probably is that if you want to get 
off the sandy beach and take a dip in the ocean, don’t collect 
pails of sand and mix them with pails of water, and then 
step into that; but dive right in. So when he ends his offer- 
ing anthem in A-flat, he dives right into the key of G and 
goes to it. He demonstrated the method on Mr. Golds- 
worthy’s grand, and it was a grand effect. As I recall it 
now, his final chords in A-flat were followed immediately 
by a lone unaccompanied vigorous theme in G, joined almost 
immediately by a theme in imitation, which developed along 


as an improvisation, not apologetically but boldly. I wish 
he had a New York church so I could hear his services. 

And here’s another method he tried just once on his con- 
gregation. Since he still has the same job, we know he did 
it only once. Ending his anthem in A-flat, he held the 
single note A-flat on the Choir with the box open, and with 
the other hand held the note G on the Swell with that box 
shut; then he closed the Choir box as he opened the Swell. 
Try it on your congregation some Sunday when you're mad 
at the music committee. 

The organist in my little village church last Sunday was a 
substitute, not yet in her twenties. She couldn’t improvise 
and was too inexperienced to attempt a modulation, so she 
fuddled right over into the Doxology key without apologies 
to anyone but probably with consternation in her own heart. 
None the less, remembering Mr. Maekelberghe’s method, I 
considered it more satisfactory than many of the modulations 
I've been hearing in this church for the past half-dozen years. 
I think the total elimination of all modulations into the Dox- 
ology would be fine for church music. 

—t.s.b.— 

A Sop for Saps might possibly be the best heading for the 
chart & figures published by secretary Morgenthau of the 
United States treasury early in August. It showed the in- 
come-taxes prevailing in United States, Canada, and the 
United Kingdom; and, lo & behold, the income taxes for the 
United States were so sweet & low. Just look, read, and 
believe, all in a hurry. Taxes in America, sweet & low. 

Which would be literally true only when and if we re- 
member that we're not talking about taxes in America but 
income-taxes. Our innumerable hidden taxes change the 
picture to the reverse. As noted on our August p.191, the 





MR. GEISER'S DIAPASON 


and in the background the Bourdon with some of its pipes mitered; ever see 
pipe-feet planted into little gadgets like that before? 
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May it a 























SMOOTH SAILING 
May it always be smooth sailing for (left to right) S. Lewis Elmer, Dr. R. 
Huntington Woodman, and their friend Dr. Connell. 





individual American was paying, even before any of our 
present war taxes went into effect, approximately ten dollars 
a year more than the Britisher was paying, though at that 
very time the Britisher had already been paying war taxes for 
a year. 

Somehow I don’t like deceit, no matter how we sugarcoat 
it. 

—t.s.b.— 

Maybe this paragraph means nothing to T.A.O. readers but 
somehow I don’t like to see a man finish his work without 
saying thanks, it was fine. For fifteen years now these pages 
have been printed by the organization founded by Mr. Charles 
T. Wood, who finished his work on July 22, at a good ripe 
age, leaving behind him a splendidly organized printing com- 
pany that has been completely in the hands of his sons for 
some years now, sons he himself trained to carry on. I 
think the year-in & -year-out appearance of these pages makes 
quite a monument to Mr. Wood and the sons and organiza- 
tion he trained to carry on; I say gratefully, thanks, Mr. 
Wood, it is fine —T.S.B. 


S. Lewis Elmer, Warden 
Biography of a man whom everybody should know 

* Plain friendliness as well as musical competence 
are necessities for any man who tries to faithfully perform 
the duties of head of the American Guild of Organists. The 
Guild elected Mr. Elmer to that office at its last election and 
T.A.O. shouts hurrah. Mr. Elmer was born on a March 23 
in Bridgeton, N.J., studied organ with James Lang, Freder- 
ick Maxson, Will C. Macfarlane, R. Huntington Woodman ; 
piano, theory, etc. with Mr. Lang, Maurits Leefson, Gustav 
Hille, Dr. Woodman, Frank Wright. His first church posi- 
tion was Central Methodist, Bridgeton, 1895, followed in 
1903 by Central Presbyterian, Philadelphia, going the next 
year to St. Mary’s, Tuxedo Park, N.Y., and in 1907 to 
Memorial Presbyterian, Brooklyn, where he remained until 
1937 when he retired from church work to devote all his 
time to public-school music, in which field he has long been 
active in New York City highschools, notably Stuyvesant, 
Erasmus, and James Madison. He is head of the music de- 
partment and has a faculty of seventeen music teachers under 
him. 

He married Helen Shoemaker in 1904 and all his five 
children play the piano, two of them playing also the cello, 
one the violin, one the flute. His first wife died in 1936 and 
in 1939 he married Louise Jones. His mother sang in a 
church choir and music was always a part of his home life. 
His chief sport is sailing, in which he is joined by several 
other eminent characters in the New York organ world. 

For many years he was accompanist for the Apollo Club, 
Brooklyn, and organist of the Woodman Choral Club; during 
the summers he was vacation organist of Union Chapel, 
Martha’s Vineyard, Mass. He was a member of the Beetho- 
ven Association, now disbanded, secretary-treasurer of New 
York State M. T. A., and is a member of the St. Wilfred 
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Club and The Bohemians. He has traveled widely, visiting 
every state in U. S., most of the provinces of Canada, and 
going so far south as Mexico City. He traveled much abroad, 
making a world tour; in 1937 he was invited to Paris to 
extend greetings at the International Congress on Church 
Music. 

He has been associated with the Guild so long that no- 
body can remember when he wasn’t. He took his first Guild 
exam in 1901, was general registrar for twenty years, has 
been general secretary and sub-warden. His 1943 elevation 
to the wardenship is abundantly merited. 

What the Guild needs it has in Warden Elmer. In kind- 
liness to everybody, universal courtesy, native honesty with 
himself and all mankind, Mr. Elmer reminds me most of 
that grand good man, the late J. Warren Andrews under 
whose regime this magazine was launched. We believe Mr. 
Elmer will travel widely in fulfilling his duties; we know 
he will make friends for the Guild wherever he goes, ac- 
complishing much by way of displacing the attitude of father- 
hood and establishing that of brotherhood as the force that 
binds chapters & headquarters together in closer cooperation 
for the nation-wide good of the entire organ world.—T.S.B. 


Broadcasts from Fort Eustis 
Played by CHARLES F. BOEHM 


Dont let a little thing like a 
war interfere with the organ. That is Cpl. Charles F. Boehm’s 
creed. He has lots of organ music but no organ. He doesn’t 
have too much free time, but such as he has he is willing to 
use in behalf of his organ music. Since he can’t play it on 
an organ, he uses a synthetic imitation, the electrotone. That 
means the classics are out, but transcriptions and lighter music 
can be made to sound well enough. 

Mr. Boehm was born in Glendale, N.Y., began music 
study in 1932 on the piano, transferring to organ a little 
later and studying with Hugh McAmis, Winslow Cheney, 
and Dr. Charles M. Courboin, with additional studies in the 
School of Sacred Music and Westminster Choir College. 
After various other positions he was organist of Emanuel 
Lutheran, Corona, N.Y., when the army got him more than 
two years ago. Upon completion of his basic training in 
Fort Eustis, Va., he was made first assistant to the Post chap- 
lain, in Steele Chapel. In addition to his official duties he 
does half-hour electrotone recitals every second and fourth 
Sunday each month at 3:30, broadcast from the Chapel over 
WGH of Newport News, Va. He’s been doing it for more 
than a year and a half. 

Mr. Boehm writes his own script for the announcer and 
uses Banks Kennedy’s Towards Evening as his theme back- 
ground. The complete program and announcements for a 
typical program: 

Organ: Theme, fading for— 

Announcer: Good afternoon. From the choirloft of 
Steele Chapel, Fort Eustis, Va., the familiar melody of Banks 
Kennedy's Towards Evening introduces another in the series 
of organ programs which Cpl. Charles Boehm has brought to 
you as a Fort Eustis feature since February 1942. Cpl. Boehm 
is ready to interpret another group of organ selections and 
you are cordially invited to listen. (Theme crescendos and 
fades out.) 

A.: Albert Ketelbey’s In a Monastery Garden has been a 
favorite among audiences everywhere, since the time of its 
writing in 1915. Though the piece has often been used as 
merely a means of demonstrating the resources of an organ, 
its musical worth caused it to survive and become the most 
popular of purely descriptive music. We hear the chanting 
of the monks, the song of the birds, and the singing of the 
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choir as Charles Boehm plays Ketelbey’s In a Monastery 
Garden. 

O.: Ketelbey, In a Monastery Garden. 

A.: Sir Edward Elgar is regarded as the greatest English 
composer since Purcell. His oratorio “The Dream of Geron- 
tius” is his masterpiece, although he has written successfully 
in every style. This is shown in the selection which Charles 
Boehm has chosen for his next number. From his many 


works we hear Elgar's enchanting and romantic Salut , 


d’Amour, often called Love’s Greetings. 

O.: Elgar, Salut d’ Amour. 

A.: The beloved American composer Ethelbert Nevin was 
born in Edgeworth, Pa., in 1862. The Rosary was written 
in 1898 and set to a poem by Nevin’s friend Robert Cam- 
eron Rogers. 
“the most famous American song” and has been sung through- 
out the world ever since. Charles Boehm offers his own ar- 
rangement of Nevin’s The Rosary. 

O.: Nevin, The Rosary. 

A.: You are listening to a half-hour of organ music be- 
ing played by Cpl. Charles Boehm at the console of the 
Hammond electrotone in Steele Chapel, Fort Eustis, Va. We 
turn to the works of a friend formerly stationed at Fort Eus- 
tis, who is now a Lieutenant at an army post in Florida— 
David T. Lacey. For his next selection Charles Boehm plays 
Lacey’s Serenade. 

O.: Lacey, Serenade. 

A.: Turning again to the works of David Lacey, Charles 
Boehm has chosen his To a Summer Garden. The impres- 
sionistic melody of this piece together with the modern har- 
mony is typical of the talent of this young American. We 
hear now To a Summer Garden by David Lacey. 

O.: Lacey, To a Summer Garden. 

A.: In closing today’s program Charles Boehm draws once 
more from the compositions of David Lacey and this time 
has selected his Lullabye. 

O.: Lacey, Lullabye. 

O.: Theme, fading for— 

A.: For the past thirty minutes we have brought you a 
program of organ music being played by Cpl. Charles Boehm 
at the console of the Hammond electrotone in Steele Chapel, 
Fort Eustis, Va. On Sunday June 27th we will present an- 
other program in this series. 

O.: Theme. 

A.: This program was heard through the facilities of sta- 
tion WGH, Newport News, Va. Harold Ray Hagerty is 
your announcer. This was a Fort Eustis feature. 

O.: Theme, crescendo and die out. 

SOME REPRESENTATIVE PROGRAMS 
*Godard, Berceuse Clokey, Cheerful Fire 
MacDowell, Wild Rose Grandfather's Wooden Leg 
Boellmann, Prayer Gothique | Wood, Roses of Picardy 
Stebbins, In Summer *Widor, Serenade 
Bach, Jesu Joy of Man’s Tchaikowsky, Chanson Triste 
Grieg, Erotik Rogers, Pastorale 
*Lemare, Andantino Rasbach, Trees 
Bedell, Canzone Bach, O Sacred Head 
Dvorak, Largo Roberts, March in F 
Palmgren, May Night *Mendelssohn, On Wings 
Fibich, Poeme MacDowell, Starlight 
* Mascagni, Intermezzo Dubois, Cantilene Nuptiale 
Pereda, Berceuse Kreckel, Communion 
Schubert, Ave Maria Keats, March of the Noble 
Mueller, Sabbath Melody Bach, Come Sweet Death 
Massenet, Angelus Czweronky, Cradle Song 
Bond, A Perfect Day *Rheinberger, Vision 
*Bartlett, A Dream Bach, When Thou Art Near 
Kinder, Berceuse d’Ambrozio, Canzonetta 
Humperndinck, Prayer Fairclough, Eventide 
Gounod, Marche Romaine Wagner, Evening Star Song 
Massenet, Meditation Sullivan, Lost Chord 
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Flags in Church 
Official American Regulations by Law 

¢ Having seen the American flag take second place 
in a church procession, I questioned the organist and he said 
he thought it was permissible to carry a church flag ahead 
of the national flag; three other organists were present and 
one of them stated positively that that was correct. 

I did nothing about it, but it troubled me and I finally 
wrote to the United States Flag Association Inc., whose 
function is to assist in just such cases of furnishing author- 
itative information. Thanks to Mrs. Eleanor Austin, executive 
secretary of U.S.F.A., for the facts herewith. 

Public Law 623 Approved June 22, 1942, dealt with all 
matters pertaining to the use and display of the American 
flag. Public Law 829 Approved Dec. 22, 1942, further clari- 
fied and specified the flag procedure. Section. 3, paragraph 
k, dealing with church use, specifies that “the flag should 
occupy the position of honor’ and this position of. honor 
elsewhere in the law is specified as being first in any pro- 
cession with any other flags when carried one after the other, 
or on the right if two flags ate carried side by side, or at 
the center and at the highest point if carried side by side 
with two other flags, etc. The only case in which a church 
flag may have the place of honor over the American flag is 
“during church services conducted by naval chaplains at sea.” 

“The reason the United States flag takes precedence over 
a church flag,” says Mrs. Austin, “is that under our country’s 
flag many creeds are practised. Since our flag protects all 
religious creeds, it is given the position of honor when dis- 
played with the flag of any one of them.” 

That’s sound logic and perfectly right. 





The facts should 
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be kept clear; they merit restatement here. Freedom is God- 
given to every honest human being; no church or govern- 
ment has the slightest voice in the matter. We free Ameti- 
cans founded our nation on that God-given freedom and 
set up a government system for its perfect preservation; free- 
dom is ours by right, not by any gift of the government we 
hire to handle our machinery for us. The American flag is 
but the symbol of the freedom and sense of justice we found- 
ers and owners of America have decided to preserve for 
ourselves. 

Freedom and a will to preserve justice, both of them 
God-given, are, as Mrs. Austin’s letter says, universal Ameri- 
can practises and as such are more vital than any single 
group or sect. An individual religious sect might be in- 
clined, through too much zeal, to compel all men to follow 
the practises that particular religious group believes in. Our 
American flag is our own symbol by which we all join in 
demanding complete freedom, not partial. The American 
flag, symbol of freedom for “all religious creeds . . . is 
given the position of honor when displayed with the flag 
of any one of them.” 

It is therefore not sacrilege to place our American flag 
ahead of any church flag; on the contrary it is the true re- 
ligion of tolerance, justice for all, freedom of all—peace on 
earth and good will to all men. Only a religious sect that 








OWe Bond Sellin 


September 9th, your Government starts 
the greatest drive in history—the 3rd War 
Loan! The money to finance the invasion 
must come in large part from individuals on 
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Here's where YOUR bond selling responsi- 
bilities DOUBLE! For this extra money 
must be raised in addition to keeping the es- 
tablished Pay Roll Allotment Plan steadily 





9 Responsibilities Double! 


centages mean sufficient post-war pur- 
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turmoil than to see and salute that flag of ours as the one 
common emblem under which we all unite for freedom, 
justice, and good will for all men everywhere? 

Sec. 3, par. k, gets its speakers and chancels mixed up, but 
is clear in defining the position of honor as on the right. 
We believe, and others do also after considerable delibera- 
tion, the law means this: 

A public speaker (including a minister in church) is the 
person of greatest importance, and he places the flag on his 
right as he addresses the audience or congregation, if the 
flag is definitely with him, not behind him or in some other 
part of the building. 

If the flag, instead of being definitely placed beside or 
immediately in front of the minister, is located in the chan- 
cel, it should be on the right as the congregation sees it. 

But if the flag stands beside the high altar, not in front 
of the chancel toward the congregation, the high altar is the 
object of honor and has the flag on its right as it looks out 
upon the congregation. In defense of this interpretation, 
par. d specifies the relative positions for two flags placed 
against a wall, their staffs crossed; our flag then is on its own 
right (the congregation’s left as the congregation sees it) 
and its staff is in front (toward the congregation) of the staff 
of the other flag. 

So never carry a church flag ahead of our national flag 


AUSTIN ORGANS, INC. 


Organ -Architects and Builders 
HARTFORD, CONN. 
(Member of Associated Organ Builders of America) 


Represented by 








ee ee rack re eere® Riverview Drive, Suffolk, Va. 
Calvin Brown............ 4539 North Richmond St., Chicago, Il. 
PEOTOOUE. TENG We 0:6. 0.5:0.0.650.4.0.0:0,050 522 Fifth Ave., New York, N.Y. 
ee, eet P. O. Box 159, Winston-Salem, N.C. 
SUPE CRIBMGCMD 5 5 oa 050 0:8 605600050 P. O. Box 234, Honolulu, Hawaii 
Dy Be ns oc G sa tiess danse ana we men es Los Gatos, California 


Kansas City Organ Service & Supply Co. 

4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 
BROW FD, TUM OB soos 55 5:00:00 0:06:06 6.0 058.010 60-6 Box 155, Decatur, Ga. 
errr rere rer 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Highth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 




















Keep it climbing! Increased Pay Roll per- 
* 


BACK THE ATTACK i With War Bonds! 


in any church procession. As already stated, this is not 
merely a matter of ethics; through our servants in Wash- 
ington we American people have made it a matter of law.— 
Ep. 


Organ Pieces 


e 
| Like 
By EVERETT JAY HILTY 
Pinch-hitting for dean Rowland W, Dunham 


* (Mr. Hilty, long a member of Dean Dunham's 
College of Music faculty, agrees with Mr. Dunham in this 
type of music and writes the current reviews.—ED.) 

DouGLas Moore’s Dirge (Passacaglia) (H. W. Gray 
Co.) is for those who want a-sturdy composition without 
dissonant harmonies. It has the unfortunate title Dirce— 
which means “a song or tune intended to express grief, sor- 
row, and mourning.” The theme is of a flowing character, 
four measures, although a bit awkward to play, particularly 
if we are expected to put in expression as marked at the bot- 
tom of page 1. I would prefer to have the theme intro- 
duced with a preponderance of strings to sound somewhat 
like the cellos and basses of the orchestra and thereby accen- 
tuate its flowing character. Although musically written and 
not too hard technically, it will be a difficult piece to “‘sell” 
to your audience, since it is a “halfway betweener’’—an old 
form, with treatment past the nineteenth century; not biting 
enough to excite curiosity and just complex enough (the 
theme being a trifle too long to remember against the more 
or less complex counterpoint) to make it difficult to ‘‘come 
off.” 

BERNARD WAGENAAR’S Eclogue (Gray) is one of the most 
beautiful of the C. O. series. The entire composition gives 
a feeling of breadth and distance, an effect accentuated by 
resisting the temptation to use the swellpedal, all the way 
to the second section. For the part marked solo 8’ I use the 
French Horn. A full-bodied Diapason, or a Diapason with 
a thick flute (enclosed) would do if no French Horn is 
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available. Do not use an 8’ Pedal as is suggested, unless 
you have an 8’ which is very soft. The Pedal should be 
evanescent. Here at last is the opportunity to use that soft 
16’ Bourdon, for here we want a feeling, not a tone with a 
point to it. Then the effect of the B-flat in the solo against 
this B-natural in the Pedal will be as desired—a shimmer as 
the heat-waves appear on a distant landscape. The second 
section should be played expressively and still not too fast. 
The recapitulation also should be played expressively. Here 
is a beautiful composition for church or concert. Try it. 

FREDERICK JACOBI's Prelude (Gray) is a quiet meditation 
which some of my students at first thought had an oriental 
flavor. Don’t be afraid to experiment to get the desired reg- 
istrational effects. The last chord in the composition should 
be a G-major triad (put a natural before the B). An inter- 
esting and useful composition, easy to play, but as with all 
these compositions, requiring a certain amount of imagina- 
tive coloring. 

AARON COPLAND’s Episode (Gray). Do not let the first 
page of dissonance scare you. I frankly did not like this 
piece on first trying but have already used it in concert and 
some people said they liked it. There is something mes- 
meric about the rhythmic theme on page 2 which fascinates 
one the more it is played. The composition as a whole is not 
beautiful. Are all episodes in life beautiful? The theme 
on the last half of page 3 has a definite soaring quality above 
the rhythmic accompaniment, which makes one wish it were 
longer. Page 1 is a good example of the ultimate in the use 
of expression marks from pppp to ffff in 16 measures, and 
mostly only two chords to a measure. Apparently Mr. Cop- 
land wants to be sure you will start with the softest voice in 
the organ and leave nothing out for the last chord. Don't 
play a piece like this unless you are willing to work longer 
on working out just the right build-up than on reading the 
notes. Here is a composition which should be of value on 
recital programs, not because of any inherent beauty but be- 
cause of interest and contrast. If some of your audience don’t 
like it (and they won't) then they will enjoy Widor’s An- 
dante Cantabile all the more. There will be a few who 
actually enjoy it, because some people like hot tamales! Try 
it. On third hearing some of those who didn’t like it will 
begin to warm up to it. 


In Defense of Sermons 
Quoted from G. R. KRETZMANN 


© Being a minister myself, I was interested in your 
July remarks on sermons. Stephen was not preaching a 
sermon but testifying at his trial before the Jewish council. 
He was being tried for blasphemy, so in defending himself 
he spoke with quiet dignity of the things in Jewish history 
he was supposed to have blasphemed. Your rambling 
missed the point this time. If ministers are going to preach 
only what the people want to hear, we might as well close 
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our Bibles. Although in the ministry but a short time, I 
have found myself face to face with the issue, shall I tell 
the people the truth, or varnish it up the way they want to 
hear it? The few preachers today who still preach from the 
Bible all too often pick out just certain passages which appeal 
to them. If America would only turn to the Bible and live 
according to it, we would automatically have a finer, richer, 
happier civilization. 

[Right. Christian softness, always popular, has been 
preached to death. Christian doctrine includes also the un- 
profitable servant consigned to gnashing of teeth, the wise 
virgins not robbed of their oil to supply the improvident, 
the lazy man whose money was taken from him and given 
to the industrious one, “depart from me, ye cursed, into 
eternal fire prepared for the devil,” the fig tree cursed to 
wither & die, ‘‘I came not to send peace, but a sword.’”—Ep. } 


A Plea for Saner Programs 
Comments by FRANK T. EDDS 

® We had a grand recital here last Saturday when 
Alexander Schreiner played. For all-round ability I think 
he caps anybody I ever heard and he isn’t afraid to use the 
Tremulants. 

I must confess that I am a musical heretic, for I seldom 
hear any of those elaborations on a hymntune but that I 
recall Toronto’s leading pianist when I was a boy. How 
that chap could play Rock of Ages with variations. But the 
amusing thing is that concert pianists discarded the theme 
& variations twenty-five years ago while organists still swear 
by it. And just try to find the theme in some of them. 

Not so long ago I was on the bench with a friend who 
was grinding away at one of those never-ending choralpre- 
ludes and I asked, “Why don’t you play something the con- 
gregation likes?” He turned to me; ‘Frank, those people 
out there don’t matter; it is the higher music-critics that 
count.” 

Well, Quentin McLean is playing the Wurlitzer in Shea’s 
Theater and is the most popular organist in Canada; he draws 
a good salary, plays the organ over C.B.C., and never worries 
much about music-critics. The purists won't play Ketelby’s 
In a Monastery Garden, but Ketelby must have made a for- 
tune from it. The more an organist becomes addicted to 
Vierne, Karg-Elert, et al., the more he despises the common 
taste. Very often this lofty music is as incomprehensible to 
the average audience as a page out of the American Medical 
Association Journal. Even in the most important Anglican 
church in Canada, the organist, if he wasn’t held down to 
earth by the clergy, would never give a thought to the con- 
gregation; heaven knows where the music would go. 

I believe if organists would put in a year or so arranging 
programs for radio, they would learn a lot to their advantage, 
and give their public some melody they could remember 
instead of skilfully-constructed pieces that never seem to 
get anywhere until the final chord. 





For the last two years we have been 
mostly engaged in war production. We 
look forward however with confidence 
to the resumption of our normal work 
as organ builders when peace again 
prevails. 
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fF SERVICE 
FE) PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


CHRISTMAS MATERIALS 
Generally only carols and anthems are listed 
here; abbreviations indicate nationalities, on 
programs giving such data. 

A—American, Al—Alsatian, Au—Aus- 
trian. 
B—Bohemian, Ba—Basque, Be—Belgian, 
Br—Brittany, Bu—Burgundian. 
C—Corsican, Ca—Catalonian, 
nish, Cz—Czech. 
D—Danish. E—English. F—French. 
G—German, Ga—Gascony, Gr—Greek. 
H—Hiaiti, Ho—Holland. 
I—Indian, Ir—Irish, It—Italian. 
L—Latin, La—Lapland, Li—Lithunania. 
M—Mexico, Mo—Moravian. 
N—Negro, No—Norwegian. 
P—Poland, Po—Portugal. R—Russian. 
S—Swiss, Sc—Scotch, Se—Servian, SI— 
Slovakian,’ Sp—Spanish, Sw—Swedish, Sy— 
Syrian. 
T—Tyrolese, Tu—Tuscany. 
U—tUkrainian. W—Welsh, Wa—Walloon, 
Figures refer to centuries. 
* STANLEY BAUGHMAN 
*Westminster Presbyterian, Grand Rapids 
Candlelight Carol Service 
L, ar.Lang, Tres Magi 
E, ar.Holst, Christmas Day 
j F, ar.Davis, Angels o’er the fields 
Sw. ar.Davis, Yuletide is here 
Rr, Tschesnokov, Angels’ Song 
F, ar.Butcher, Kings to Thy rising 
P, ar.Geer, Hark Bethlehem 
j. F, ar.Geer, Ding-dong merrily 
Se, ar.Gaul, Crib Carol 
Sp, ar.Erickson, Feast of Holy Kings 
M, ar.Gaul, Shepherds and Inn 
I, ar.Gaul, Stars lead us ever on 
N, ar.Fax, Go tell it on de mountains 
A, Cain, Carillon 
A, Borchers, Joy 
SI, ar.Mueller, Light of Bethlehem 
* DR. CLARENCE DICKINSON 
*Brick Presbyterian, New York 
Carols of Many Nations 
E, MacKinnon, I saw three ships 
T, ar.Dickinson, Who knocks so loud 
Cz, ar.Dickinson, Still grows evening 
A, Staley, What can this mean 
N, ar.Burleigh, Behold that star 


Co—Cor- 


SEVENTEENTH WAR-LIMITED ISSUE 





REHEARSAL'S END 
Felix McGuire & Josephine. Mary Hetherington, 
married June 26, in Bethel, Conn. 


R, ar.Dickinson, Snowbound mountains 
S, ar.Dickinson, Nightingale awake 
16, ar.Dickinson, In Bethlehem’s manger 
A, ar.MclIlwraith, I wonder as I wander 
Au, ar.Dickinson, Angels were singing 
Christmas Eve at 5:00 there was a Chil- 
dren’s Candlelight Carol Service when ten 
hymns and carols were sung by all, and 
Youth Choirs sang ‘Bring a torch Jean- 
nette’” (F, ar.Dickinson). The Christmas 
story (Luke and Matt.) was read in three 
sections. During the recessional the con- 
gregation, as directed by the ushers, brought 
their ‘gifts’ down the center aisle to the 
chancel and departed by the side aisles. 
* ARTHUR LESLIE JACOBS 
*First Congregational, Los Angeles 
Christmas Eve Candlelight Service 
j. Plainsong, Veni Emmanuel 
t. Matthews, O lovely voices 
Bach, Break forth O beauteous 
ar.Jungst, While by my sheep 
Holst, Bleak mid-winter 
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ar.Dickinson, Bethlehem’s manger 
Willan, Hodie Christus natus est 
B, ar.Winslow, Wake now ye shepherds 
j. Rontgen, Cradle Song 
Dickinson, Shepherd’s Story 
s. at.-McKinney, Holy Mother Sings 
Handel, Hallelujah Chorus 
® GEORGE W. KEMMER 

St. George’s Church, New York 

Carol Service 
Dickinson, Shepherd’s Story 
ar.Nunn, Sleep little Dove 
Sweelinck, Born today 
Saint-Saens, My soul doth magnify (trio) 
ar.Black, As lately we watched 
ar.Jungst, While by my sheep 
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Charles W. Forlines 
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New York City 


Harry H. Huber 


M. Mus. 
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ar.T’ien-Hiang, Chinese Christmas Carol 
N, ar.Burleigh, Go tell it on de mountain 
N, ar.Kemmer, Rise up shepherd 
N, MacGimsey, Sweet little Jesus Boy 
Rootham, Noel 
Bortniansky, Cherubim Song 
Adams, O holy night 
Kemmer, Star that lit the world 
* EDWIN ARTHUR KRAFT 
*Lake Erie College, Painesville 
Vesper Service 
F, ar.Gaul, I know O Virgin 
F, ar.Gaul, One wintry night 
F, ar Gaul, Christmas day is here 
Cz, ar.Kricka, Now the rarest day 
Cz, ar.Kricka, Hearken Mother dear 
P, Shine oh shine 
17, ar.Kraft, Dear nightingale awake 
Stoughton, A star shone down 
Reinecke, When the Christ-Child came 
E, ar.Davis, As it fell upon a night 
P, Lullaby little pearl 
Ca, ar.Kraft, Angel hosts in bright 
F, Whence is that goodly fragrance 
Yon, Infant Jesus 
Fletcher, Ring out wild bells 
Adam, O holy night 
Mozart, Sleep my little Prince 
* MARY ANN MATHEWSON 
*Centenary Methodist, Richmond 
Candlelight Carol Service 
S, Come in dear Angels (1) 
Cz, We bring you glad tidings (2) 
Au, O come little children (1) 
E, ar.Dickinson, Song of Nativity (3) 
Bu, ar.Shaw, Patapan , 
Gr, ar.Dickinson, Shepherds on this hill 
A, ar.Niles, I wonder as I wander (4) 
j. A, ar.Lefebvre, Christmas Eve 
N, ar.Dett, Rise up shepherd 
1—Solo in chancel; 2—quartet in rear 
gallery; 3—tenor soloist was a “roving can- 
tor, beginning in the rear of the church 
and winding up in the chancel”; 4—"gorge- 
ous music,” says Miss Mathewson. 
° E. H. & M. G. MIRANDA 
Lincoln College 
Christmas Vespers 
Redner, Candles burn 
Bach, Break forth O beauteous 
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Will C. Macfarlane, retired, born Oct. 2, London; 
photo taken in his prime. 


Billings, A Virgin Unspotted 
s. Prokoff, Christmas Cradlesong 
D, ar.Whitehead, Sweet Baby sleep 
Sw, ar.Whitehead, All you in this 
Bu, ar.Whitehead, Hillside Carol 
Sw, ar.Whitehead, Come follow me 
Butcher, Kings to thy rising 
P, ar.Gaul, Alleluia 
ar.Gaul, Baloo Loo Lammy 
Malmene, Gentle peace to earth 
F, ar.Mackinnon, I hear along 
Handel, Hallelujah Chorus 
® CARL F. MUELLER 
*Central Presbyterian, Montclair 
Candlelight Carol Service 
j. A, Piaget, A Child wonders 
j. ar.Oberndorfer, The little Jesus 
Shure, Sheep lay white around 
SI. ar.Kountz, Alleluia 
G, ar.Mansfield, Good Christian men 
T, ar.Marryott, Come shepherds 
It, ar.Oberndorfer, Parthenia Carol 
W, ar.Oberndorfer, O come all ye 
Mueller, Lord Jesus in the winter 
Goldsworthy, Bethlehem 
F, Gevaert, Sleep of Child Jesus 
* DONALD F. NIXDORF 
*Westminster Presbyterian, Lincoln 
Festival Carol Service 
Emmanuel—God With Us 
Plainsong, Veni Emmanuel 
j. Brook, Silver Lamps 
Abt, Light of Bethlehem 
Praetorious, Today is born Emmanuel 
Shepherds in the Fields 
Trad., Shepherds returning 
j. Douglas, As I out rode 
Yon, Gesu Bambino 
The Bethlehem Scene 
Nagle, Cradle Song 
Trad., Infant so gentle 
Christiansen, Today there is ringing 
Glory to God in the Highest 
j. York, Song of joy 
Matthews, I heard the bells 
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Trad., Behold that star 
Saint-Saens, Praise ye the Lord 
Service had “A Pageant Prelude. Three 
nativity scenes are portrayed in the chancel: 
Mary and Joseph at the manger, visit of 
the shepherds, wise men_ bearing gifts.” 
Pageant was accompanied’ by carols played 
by two flutes and two clarinets, responsively. 
* CHARLES ALLEN REBSTOCK 
*Covenant Presbyterian, Cleveland 
Vesper Service of Lights 
Candlyn, Sleep holy Babe 
F. ar.Nagle, Ye shepherds rise 
Branscombe, Wreathe the holly 
F, ar.Black, Three great kings 
G, Reger, Amid the roses 
Voris, When I view the Mother 
w. Tu, ar.Guenther, Over Bethlehem 
j. Marsh, New moon at Christmas 
Sw, ar.Gaul, Come Christmas snow 
F, Besley Shepherds had an angel 
Hagen, Morning star 
(‘Service of Lights’) 
Humperdinck, Light of God 
Choirs were in chancel and gallery. ‘Ser- 
vice of Lights’ was conducted by the min- 
ister and his assistant; during the singing 
of “Holy night’ the congregation raised 
their lighted candles at a given point, low- 
ered them similarly, and extinguished them 
at the close of the hymn. Service was opened 
by prayer, choral amen, and one stanza of 
“Holy night,” all from the cloister; and 
preluded by this 30-minute organ program: 
Dethier, Christmas 
Cottone, Christmas Eve in Sicily 
Yon, Gesu Bambino 
Edmundson, Virgin’s Slumber Song 
d’Antalffy, Christmas Chimes 
Yon, Christmas in Sicily 
* THEODORE SCHAEFER 
*First Presbyterian, Washington 
Candlelight Carol Service 
T, ar.Dickinson, Inn at Bethlehem 
E, ar. Milford, God rest you merry 
SI, ar.Kountz, Carol of Sheep Bells 
G, Reger, Virgin’s Slumber Song 
Wolf, Here where the reeds 
A, Williams, Sleep O sleep Son Jesus 
Willan, The three kings 
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14, ar.Holst, Personent hodie 

A,, Mackinnon, O the holly 

E, Warlock, Sycamore Tree 

Adam, O holy night 

Gruber, Silent night 

* MORRIS WATKINS 
First Congregational, Montclair 

*Mulet, Byzantine Noel 

Dubois, March of Magi 

To Bethlehem, Williams-h 

Sing O heavens, Tours-h 

A bright star shining, Matthews-h 

**Bach, This Day that Is So Full 
In Thee is Gladnéss 

Karg-Elert, Adeste Fideles 

Handel, Messiah Pastoral Symphony 

Glory to God, Pergolesi-h 

Still grows the evening, Dickinson-h 

Sing O heavens, Tours-h 

Brahms, Rose Breaks into Bloom 

To Bethlehem, Williams-h 

When Christ was born, Friedell-h 

Lord Jesus in the winter, Mueller-g 

God rest you merry, ar.Lefebvre-r 

Lo how a Rose, Praetorius-g 
Following the Praetorius, there was an 

intermission of five minutes, with organ in- 

terlude, during which the church was dark- 

ened for ‘A Pageant of the Nativity.’ Thanks 

to Mr. Watkins for indicating publishers. 

* DR. DAVID. McK. WILLIAMS 
St. Bartholomew's, New York 
Christmas Eve 

Gauntlett, Once in royal David's 

F, ar.Holst, Let all mortal flesh 

Mackinnon, Carol of the Hearth 

Harwood, All my heart this night 

Dunhill, The Queen of Heaven 

Davies, The Blessed Birth 

Heckenlively, Gloria in Excelsis Deo 

Al, ar.Manney, Sleep Little Dove 
December 27 Evensong 

Sweelinck, Hodie Christus natus est 

Vittoria, O magnum mysterium 

Praetorius, Christo Incarnato 

Fogg,. Carol of the Little King 

Dickinson, Shepherd’s Story 

Williams, The Stork 

Bu, Willie Take Your Drum 

Trunk, Idyll : 

Bortniansky, Cherubim Song 


®* MERL D. WILLIAMS 

*Ascension Lutheran, Milwaukee 
R, Shvedof-b, We have no other Guide 
U, ar.Koshetz-vk, Hear ye people 
A, Daniels-a, The Christ-Child 
Be, ar.Luvaas-d, Friendly veil of night 
j. Au, ar.Howorth, As lately we watched 
Praetorius, Lo how a Rose 
Marryott-ur, Christmas Roundelay 
arOverby-va, The Manger Child 
ar.Overby-va, Psalm of Praise 
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Butcher-c, Adoration of Shepherds 
Schroth, Away in a manger 
ar.Christiansen-va, Beautiful Savior 

This service, unaccompanied except the 
Butcher, was sung three times—Dec. 6 at 
4:15 and 8:15, Dec. 10 at 8:15, capacity 
congregation each time. Publishers are noted. 
Guilmant Organ School 
* holds its scholarship examinations Oct. 
1 at the School headquarters, New York; its 
44th season opens Oct. 5. T. Frederick H. 
Candlyn has been appointed to the faculty 
to teach composition. 

Song Prizes 

® $150.00 is offered by Harmony Publishers, 
64 E. Jackson Blvd., Chicago, for church 
songs; contest open to any resident of U.S. 
or Canada, closes Dec. 31, 1943. 

N.F.M.C., 455 West 23rd St., New York 
11, N.Y., extends to Oct. 31 its competition 
for a patriotic song; reward is to be nation- 
wide performance on radio, publication, and 
royalties. 
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T. Frederick H. Candlyn 

@ has been appointed successor to Dr. T. 
Tertius Noble recently resigned from St. 
Thomas Church, New York; the present St. 
Thomas rector was for twenty years rector 
of St. Paul’s Church, Albany, N. Y., of 
which Mr. Candlyn has been organist since 
1915, Mr. Candlyn was born in Cheshire, 
Eng., and thus St. Thomas continues its 
habit of employing only English-born or- 
ganists. 


Felix McGuire 

@ and Josephine Mary Hetherington were 
married June 26 in St. Thomas Episcopal 
Church, Bethel, Conn., in a double ceremony 
when his brother Vincent married Emma 
Rose Wingate. Felix is a corporal in the 
army, Vincent a lieutenant in the navy. The 
corporal’s bride is a graduate of New 
Rochelle College and Columbia University; 
prior to his army service he was organist 
of Christ Church, Rye, N.Y. 
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He's in the Army Now 

* To our men out in the camps, at home 
and abroad, and on our boats at sea, do 
you ever wish you had a grand big organ 
to play, for just an hour? Do you some- 
times envy the rest of us back home who 
still have our same old routine, and «all 
the organ practise we want? If so, you'll 
take as much pride as does T.A.O. in the 
growing list of organists who, not content 
to continue as before, have taken on war 
jobs just to help you out there and all 
others now fighting for decency in the world. 
As another roll of honor we list a few here, 
not worrying over the impossibility of list- 
ing more than a smallest percentage otf 
them: 

Robert Baker 

William Hamilton 

Dr. Alexander McCurdy 

Arthur Poister 

Harold Schwab 
And there are many others who are giving 
up their time for such humdrum but none 
the less vital civilian jobs as the war makes 
necessary. One such is Ferd T, E. Rassmann 
in the army airforce ground observation 
corps, with the unearthly hours of 12:01 a.m. 
to 4:00 a.m. on his shift. On still another 
score, M. P. Moller Jr. has never in his life 
worked seven days a week on such long 
hours every day of the seven; his huge 
factory, as everybody knows, is now 100% 
devoted to war production, as are any and 
all other organ factories that have been able 
to secure war contracts. 

So you’re not by any means alone out 
there, gentlemen. We in civilian life are 
paying an enormous bill too, some of it com- 
pulsory as is some of yours, some of it 
voluntary as is the case with some of you. 


Robert Baker 


M. S. M. 
First PRESBYTERIAN CHURCH 
BROOKLYN, N. Y. 
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Dr. Carl McKinley, Old South Church and N. E. 
Conservatory, Boston; Oct. 9, Yarmouth, Me. 


Let us all hope this miserable era of 
political negligence, treachery, and murder 
shall have an end soon, but not until those 
peoples who so heartily welcomed the war 
their politicians instigated shall have been 
exterminated to any extent necessary to pre- 
serve peace on earth, good will to all men 
of whatever nationality.—Ep. 

“Sgt. Birger H. Nilson of Zion Lutheran, 
Richmond, New York City, is now Post 
organist and chaplains’ assistant, New Or- 
leans Staging Area. During the holiday 
seasons the organ was amplified through the 
Chapel tower and was heard throughout the 
entire camp. Nilsen arranges special con- 
certs once every month, with talent from 
the camp and also the city.” —LtT. CoL. JOHN 
R. EsAIAS. 

“IT am now organist of the Episcopal 
Chapel of the Cross for my training period 
in the navy, at the University of North 
Carolina, Chapel Hill. I was guest organist 
in the First Presbyterian, Kannapolis, N.C., 
for an evening service, playing compositions 
by Muffat, Couperin, Scheidt, Bach, Marcel- 
lo, Widor. The organ is an Austin.” —JOHN 
T. FESPERMAN. 

“I am now Post organist for the George 
Army Air Field, Lawrenceville, Ill., and am 
fortunate in having a good supply of singers 
and a director who was formerly professor 
of music in New York University. We have 
a noon hour program of music (?) from an 
electrotone carried over the entire Field by 
five large trumpet-speakers. The men phone 
in their requests for selections and it proves 
a restful retreat during the noon-hour lull. 
On Sundays we carry the choir music over 
the system as a call to worship; formerly I 
played a fanfare on the Trumpet and then 
went directly into the prelude and Doxology, 
then cut off the broadcasting, when the con- 
gregation sang. That is our form of adver- 
tising, to let the people know it was church 
time.""—CpL. J AWRENCE BIRDSONG. 

Lauren B. Sykes 

* has been transferred from the coast guard 
police to the personnel office where he deals 
with the problems of men released from 
armed services for war production jobs. 
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is a great organist, musician, & 
performer, and he doesn’t play ugly music. 
I've talked the Church into letting the choir 
sponsor him in a fall recital.” 


Organ or Imitation Wanted 

© A subscriber wants to buy a small 2m 
organ, or an Everett Orgatron, or a Ham- 
mond electrotone. Write T.A.O. if you 
have one to sell. 
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Guild's 1944 Examinations 


@ As a measure of technical preparation 
for the career of church organist the examin- 
ations of the American Guild of Organists, 
630 Fifth Ave., New York 20, N.Y., should 
interest everybody, especially those not en- 
tering the profession by graduation from any 
of the specialty schools now open to or- 
ganists. Anyone may take the examina- 
tions by first becoming a member of the 
Guild; examination papers from former years 
are available at 10¢ each. Certificates are 
awarded only to those scoring at least 50% 
on every subject and 70% total average. 

Associates must play Bach’s Prelude & 
Fugue in C and Du Mage’s Grand Jeu, read 
organ music and some four-staff vocal music 
at sight, transpose, harmonize a melody and 
an unfigured bass, and improvise; in paper 
work, 314 hours allowed, the candidate must 
add three- or four-part counterpoint in 
various species, using the C-clefs for contral- 
to and tenor parts, to given. themes, write 
answers for given ‘fugue themes, answer 
questions in music history. Another 31 
hours are allowed for the second paper sec- 
tion, dictation, writing a hymntune and parts 
to a melody and figured and unfigured 
basses. 

Fellows must do much the same, only 
dealing with more difficult music; the pieces 
are Buxtehude’s Prelude & Fugue Em and 
Vierne’s No. 4 Finale; the four-staff sight- 
reading includes from four different clefs; 
tiansposition goes up or down a third; im- 
provisation is added. Paper work, two sec- 
tions, four hours to each, grows more exact- 
ing, and includes orchestration and the ex- 
position of a fugue theme in four-part; all 
the other tests here too are more advanced. 

The comparatively new tests in choir- 
mastership require paper work in answerirg 
questions on choir training, voice develop- 
ment, methods of chanting plainsong, ancient 
modes, repertoire, etc. and a “general 
kacwledge of some of the representative 
church compositions of Purcell, Palestrina, 
S. S. Wesley, Healey Willan.” Oral and 
practical work inzludes the pronunciation of 
Latin, accompanying a choir on the organ, 
rehearsing a choir on a given chant and 
anthem, etc. 

Next examinations will be in May. 


Dr. Charles M. Courboin 


A thumb-nail biography 
® With adherents all over the entire 
country acd pupils almost as widely scat- 
tered, Peabody Conservatory is proud of its 
Dr. Courboin, now heading its organ depart- 
ment. He was born on an April 2 in 
Antwerp, Belgium, won prizes in 1901 and 
1902 in the Brussels Conservatory, and 
studied in Brussels University; organ teach- 
ers were J. Block and A. Mailly. In 1902 
he became organist of Antwerp Cathedral, 
resigning in 1904 to come to America. After 
various church positions he became municipal 
organist of Springfield, Mass., and his real 
fame began. From 1919 to 1928 he was 
concert organist for Wanamaker Stores, 
chiefly in Philadelphia but also in New York. 
He received his Mus.M. degree from 
Syracuse University and his Mus.-Doc. from 
Temple University, Feb. 15, 1934. In 1920 
the king of Belgium decorated him with 
the Order of the Crown of Belgium, raising 
it in 1938 to the highest honor, Knighthood 
in the Order of Leopold. 

Dr. Courboin joined the Peabody summer 
faculty five years ago and the winter last 
year in the abserce of Virgil Fox now in 
the armed forces. He conducts master-classes 
for those aiming at concert careers and 
special courses for church organists, and 
gives private lessons. On the radio he has 
long been presented in nation-wide broad- 
casts from New York City. 
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September Radio Recitals 
@ ROBERT LEECH BEDELL 
WNYC, 10:15-10:45 a.m., e.w.t. 
Sept. 8, 22 
*d’Evry, Toccata C 
Bossi, Ave Maria 2 
Guilmant, Nuptial Postlude 
Vierne, Lied 
Karg-Elert, Bouree et Musette 
Wagner, Meistersinger March 
*Mendelssohn, Son.1: Allegro 
Jongen, Chant de Mai 
Bach, Violin Fugue 
Bedell, Berceuse et Priere 
Danse des Acolytes 
Commette, Scherzo C 
Dr. Bedell plays every Wednesday of 
September and October at this same hour 
over WNYC. 
@ E. POWER BIGGS 
C.B.S. Nationwide Network 
Sundays, 9:15 to 9:45 a.m., e.w.t. 
Sept. 5, Stradivarius Quartet 
Handel, Sonata for Strings & Organ 
Corelli, Sonata for Strings & Organ 
Sept. 12, Fredler Sinfonietta 
Scarlatti, Concerto, organ & orchestra 
Sowerby, Concerto, organ & orchestra 
Felton, Concerto Bf, organ & orchestra 
Sept. 19, Stradivarius Quartet 
Stolzel, Sonata for Strings & Organ 





213 
Corelli, Sonata for Strings & Organ 
Sept. 26, Fiedler Sinfonietta 
Handel, Concerto 10 
Harris, Concerto (premiere) 
Programs under sponsorship of Mrs. 


Elizabeth Sprague Coolidge and Columbia 
System, from Germanic Museum, Harvard. 
@ ALEXANDER SCHREINER 

C.B.S. Nationwide Network 

Sept. 12, 26, 10:00 a. m., m.w.t. 
*Widor, First Mvt. Gm 
Haydn, O Worship 
*Becker, Son.2: Finale 
Lang, Tuba Tune 
Natalie Gutekunst 
© Sept. 24, 8:30, makes her recital debut 
in Chester Hill Church, Summit, Mt. Ver- 
non, N.Y.; she is assistant organist and 
director of youth-choirs in Central Presbyter- 
ian, New York. 


Alfred Wallenstein 


@ has been appointed conductor of the Los 
Angeles Philharmonic which, says the an- 
nouncement, makes that orchestra the only 
major one in America not so saturated with 
foreignism that it is afraid to employ an 
American-born conductor. He was born 
Oct. 7, 1898, in Chicago, has been a cellist 
in the New York Philharmonic since 1929, 
musical director of WOR since 1935; he is 
best known on the Firestone radio program. 








THE 


ORGOBLO 


asking. 








Carnios On 
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and service rendered by your Orgoblo. It's free for the 
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American Composers 

@ in the 1942-3 season of fifteen major 
orchestras have been tabulated by the Na- 
tional Music Council. American-born com- 
posers had 92 works performed in the 40-41 
season, 120 in 41-2, 140 in 42-3. Orchestras 
giving American-born composers the best 
attention were, in this order: Los Angeles, 
Indianapolis, San Francisco, Cincinnati, St. 
Louis, New York, Rochester, Philadelphia; 
those scoring the worst record: Minneapolis, 
Kansas City, Chicago, Boston. American 
composers in the list best known to the 
organ world: Chadwick, DeLamarter, C. 
Hugo Grimm, Hanson, Roy Harris, Daniel 
Gregory Mason, Frances McCollin, Sowerby. 
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OCTOBER COMPOSERS: No. 3 


Dr. Healey Willan, St. Mary Magdalene and To- 


ronto University, Toronto; Oct. 12, London. 


American Composers: October 

@ Will C. Macfarlane, Oct. 2, London, Eng.; 
now living somewhat in seclusion in the 
East, devoting himself to composition and 
leisure. 

Frank E. Ward, Oct. 7, Wysox, Pa.; 
organist Church of Holy Trinity and Temple 
Israel, New York. 

Dr. Carl McKinley, Oct. 9, Yarmouth, 
Me.; organist Old South Church, Boston, 
faculty New England Conservatory. 

Dr. Healey Willan, Oct. 12, London, 
Eng.; organist St. Mary Magdalene Church 
Toronto, faculty Toronto University. 

Frances McCollin, Oct. 24, Philadelphia; 
blind composer, living in Philadelphia. 

Frederick N. Shackley, Oct. 25, Laconia, 
N.H. 

Dr. Harold Vincent Milligan, Oct. 31, 
Astoria, Oreg., retired from _ Riverside 
Church, New York, by illness a few years 
ago. 

Orchestra Finance 

@ The Philadelphia Orchestra has had _ its 
managerial expenses increased 7% _ since 
1926; players’ salaries increased 20%. 
390,781 attended 127 concerts in 1941-2; 
320,272 attended 116 concerts in 1942-3. 

5,826 free tickets were given last year 
to men in the armed forces. Operating 
deficit for the season was $67,073. Average 
attendance was 2761 in 1942-3, 3077 in 
1941-2. “If all tickets were sold” the 
Orchestra “would not face any financial 
difficulties.” Once again, wealthy men must 
use their money to come to the rescue of 
the members of the orchestra, or there will 
be no orchestra. 


You're Doing Fine, Thanks 
® That new postal-district numbering sys- 
tem is a nuisance of course but it also is 
worth lots more than the trouble it costs all 
users of the mails. If you have a number, 
please report it when next writing T.A.O., 
and when you write us please use this form 
of address: 
The American Organist, 
Richmond Staten Island 6, 
New York, N. Y. 


1943-26-9 


Richard Purvis 

® is now bandmaster for the 109th infantry 
band, Camp Pickett, Va. 

D. Sterling Wheelwright 

®@ has been appointed acting organist of 
Stanford University in the absence of Dr. 
Warren D. Allen; for the past six years 
Mr. Wheelwright was organist of Latter- 
Day Saints Chapel Washington. 








Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 
Baldwin-Wallace Conservatory of Music 
Berea, Ohio 














Theodore Schaefer 


COVENANT-FIRST 
PRESBYTERIAN CHURCH 


WASHINGTON D:<. 














Harold Schwab 


BOSTON, MASSACHUSETTS 














GEORGE LARKHAM 


SCOTT 


Illinois Wesleyan University 
Bloomington, Illinois 


ORGAN — THEORY 


TEACHING — COACHING 














Ernest Arthur Simon 


Boy VOICE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 














Thomas H. Webber, Jr. 


Idlewild Presbyterian 
Church 


MEMPHIS —_ TENNESSEE 























FRANK VAN DUSEN 


Kimball Hal! American Conservatory of Music Chicago, Illinois 
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(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 
1702 McGreagor Ave., Wichita Falls, Texas 
BAKER, cae Ww. .M.* 
BAKER, Walte 
First Baptist, 17th & Sansom, Philadelphia. 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 
53 ‘Highland e. 
BIGGS, Richard K 
BLANCHARD, Willtern G.* 
a + Joseph 
40 Park Ave., Apt. 4-C, New York City. 
CALLAWAY. Paul (in armed forces) 
Washington Cathedral, Washington 16, D. C. 
CHENEY, Winslow 
1425 Broadway, New York City. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
— Claire 
119 West 57th St., New York 19, N.Y. 
COOPER, Harry E., Mus. Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N. Y. 
DARNELL, Grace Leeds* 
a we Clarence, Mus.Doc.* 
ORR, Wm. Ripley* 
DUNKLEY Ferdinand 
St. Charles Avenue Presbyterian Church; 
Loyola University College of Music; 
Author, "The Buoyant Voice"'; 
1915 Calhoun St., New Orleans 15, La. 


EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 


ELLSASSER, Richard 
14236 Cedarwood Ave., Lakewood, Cleveland, O. 


penton, Mass. | 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A 





seeond use of any 

Rank of pipes (Percussion excluded). 
P—PIPES: Percussion not included. 

DIVISIONS h—harmonic 
A—Accompaniment hc—high C* 
B—Bombarde I—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celesttal rs—repeat stroke 
L—SoLo 2r—two rank, et: 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositi 


—-Positiv t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
ce—cylinders wm—wood & met, 
ce—cres, chamber z—zine 


"—-wind pressure 
"—diam. of pipe 
fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 

4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 6 7/8. 

14”"—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale, 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u. h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B 
CC-8’. C-4'.  cl-2’. 2-1’, 


d—double 
f—flat 























er Robert 
0 Walnut Ave., Wayne, Penna. 

FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 

FINK, Harold* 

FINNEY, Charles H.* 

FORLINES, Charles W.* 

FOX, Virgil (in armed forces) 

1316 aia? a Baltimore, Md. 

GLE — ‘old 
EA SAN SCHOOL OF MUSIC 
Rochester 4, N. Y. 

GOLDSWORTHY, Wm. A.* 

234 East Ith St., New York 3, N.Y. 

GRIEB, Herbert* 

HARRIS, Ralph A., M.S.M., F.A.G.O., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn 26, New York. 

HOLLISTER, Horace M.* 

HUBER, Harry H., M.Mus.* 

JOR DAN, Frank B., 

KETTRING, Donald’ G., "M.S.M. 

Westminster Presbyterian Church, Lincoln, Neb. 

KRAFT, Edwin Arthur* 

Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 

LOCKWOOD, Charlotte 
Sunnybrook Road, Basking —. N.J. 

LOUD, John Hermann, F.A.G.O 
Recitals, Instruction; 

Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 

MARSH, William J. 

3525 Modlin Ave., Fort Worth 7, Texas. 

McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N. J. 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, Ill. 

Residence: 319 Peoria St., Lincoln, Ill. 

MURPHREE, Claude L., F.A.6.0.* 

POISTER, Arthur (in armed forces) 

Oberlin Conservatory, Oberlin, Ohio. 

PORTER. Hugh 
99 Claremont Ave., New York 27, N.Y. 

RICHARDS, G. Darlington* 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 

SCHAEFER, Theodore* 


SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah. 


SCHWAB, Harold* (in armed forces) 
SCOTT, George Larkham* 
SIMON, Ernest Arthur* 


SMITH, Melville* 

SYKES, Lauren B.* (in armed forces) 
VAN DUSEN, Frank, Mus.Doc.* 
WEBBER, Thomas H., Jr.* 


WEINRICH, Carl 
135 Morse Place, Englewood, N. J. 


WELLIVER, Harry, Mus.M.* ‘in armed forces) 
WHITE, Ernest 

145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.s.M.* 
YON Diatrn A 

853 Carnegie Hall, New York 19, N.Y. 





CONSERVATORIES 


GUILMANT ORGAN SCHOOL. 

12 West 12th St., New York II, N.Y. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Broadway & {20th St., New York City. 


WESTMINSTER _ COLLEGE 
Princeton, 











PUBLIS HERS 


AMSCO MUSIC PUB. CO. 
1600 Broadway, New York 19, N.Y. 


BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston 16, Mass 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York 18, N.Y. 
GALAXY MUSIC CORPORATION 

17 West 46th St., New York 19, N.Y. 
GRAY, The H. W. Grav Co. 

159 East 48th St., New York 17, N.Y. 
a. Edward B. Marks Music Corp. 

. Bldg., Radio City, New York 20. 

“aan Gaver F. Summv Co. 

321 S. Wabash Ave., Chicago 4, Ill. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston 15, Mass 








VEST MENT 8 


NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 
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AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford. Conn. 

New York 18: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago: 701 N. Michigan Ave. 

New York 17: | East 42nd St. 

Philadelphia: 3729 North l0th St. 
WICKS ORGAN CO. 

Hiahland, Illinois. 
ASSOCIATED Organbuilders of America 

1404 Jesup Ave., New York 52, N. Y. 








ARCHITECTS 








BARNES, William H., Mus.Doc. 

1112 S. Wabash Ave., Chicago 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, N. Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J. 





CUSTODIANS 








DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance 

35-08 105th St.. Corona, N. Y. HAv. 4-8575 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. Ashland 4-2348 
MOHR. Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles G 

Church organs rebuilt, tuned, Saag yearly 

contracts; Blowing plants installed: etc 

1442 Gillespie Ave., New York. WEst. "7.3944 
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EQUIP 








Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion 
1770 Berteau Ave., Chicago 13, Ul. 
Electric-Action, see Reisner 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & suppiie. 
540 East 2nd St., Erie, Penna. 
"“ORGOBLO." see Spencer-Turbine 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co. inc 
Action parts of all kinds 
Hagerstown, 
SPENCER TURBINE CO., Biowers 
Hartford, Conn. 








T. A.0. DIRECTORY 








AMERICAN ORGANIST, THE 
Richmond Ege Island 6, New York, N.Y. 
— Or. Wm. H. 
Chicago 5, Ill. 


1112'S. Wabash Ave., 
DIGGLE. Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 
Richmond Staten Island 6, New York, N.Y. 








CLOSING DATES 

1st of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 
NEW YORK, N. Y. 























IN RECITALS AND WITH LEADING ORCHESTRAS: 


“Listeners and critics have acclaimed his playing a revelation” 
TIME Magazine 











EF. POWER BIGGS 


FOR CONCERT APPEARANCES ADDRESS E. POWER BIGGS 
SYMPHONY HALL, BOSTON, MASSACHUSETTS" 


C.B.S. RADIO 


COAST TO COAST 
SUNDAYS 9:15-9:45 A. M., E. W. T. 


VICTOR RECORDS 


RECENT RELEASE: CORELLI’S CONCERTO 
FOR ORGAN AND ORCHESTRA DM 924 


*NOW BOOKING ALL RECITALS 
EXCLUSIVELY THROUGH SYMPHONY HALL 
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